eyeis thekeyhole tothe soul.
True? Or just a tired old tru-

ism? That turn of phrase is

often wheeled out when portraiture is

undardiscussmn.Wehear time and

ing gaze in order to find not only the
focal point of any essentially human
encounter, but also that sense of bal-

eye are guite beside the point.

Kami's works are at their best when
they are very big indeed - and there
are several canvases in this show, two
of the best of them dramatically sited
inthe first gallery, which are twice the
height of a man six feet tall, and as wide
asthat same manislong [ stood against
one of them just to be sure. It is almost.
as if Kami needs to be nearly over-
whelmed by the physical reality of the
idea of the human presence in order
fully to take its measure psychologi-
cally. But, for all their size, Kami’s are
not paintings that shout at us. If any-
thing they have a curious reserve and
restraint about them. They step back
a pace or two when we mw”ds
them. Kami never uses
He inclines towards mm:erl greens,
browns, greys, and
heiges. He paints
ly ordinary people wearing unremark-
able clothes of the kind that anyone

ﬂymuddy the
of perfect-
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Larger than life: Kami's vast paintings dominate the space, yet are strangely muted in colour

jects ofhmhwst pal.u(:mgsherem

notlooking back at us at all. They look

down. They close their eyes. Orinthe tationsi

case of a wonderful,

ecstatic 3
("gudsner'isﬂ:eﬁthdthn

piece), the subject appears to be rapt,
inwardly. Now these paintings -

area!lu{l‘s have a feathery i
of touch about them; or at least that is

though, you realise, when you stand up
close and examine them side on. In fact,

mmmmmmmmMn

in such a way that
tbay lmk tly blurred and out of
focus, and ﬂixhﬂYdimmhoﬁu:Lml.f
ﬂmmhuﬂﬁedoﬁthemmd
away from itself in order to get a slight-
Iy better look.
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You say that these represen-
painfully realistic - but that
wunld hewwthaw impact.

habm.ltthem-

thay séein
tatives of whataver
tureof bemghumnthattheyareh'y—
‘ingtotellus. Thereis

how it seems. That's not quite true

ing back wistfully from beyond the
grave, Thefactinﬂmyuucmguon
looking and looking, with inc:
admiration, until the cows come lollop-
ing home tothis end of north Islington.
And how soon will that happen?
MICHAEL GLOVER
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